JAROSLAV RONA

Jaroslav Réna (1957) patfi k wraz-
nym osobnostem soucasného
Ceského uméni. Ve své tvorbé
propojuje malbu, sochu a kresbu
do osobitého svéta na pomezi
mytu, grotesky a existencidlni vize.
Jeho dila jsou zastoupena ve ve-
fejnych i soukromych sbirkach
v Ceské republice i v zahranici. Lze
je spatfit ve volné krajiné i v mést-
ském prostoru.

J. Réna absolvoval Stfedni grafic-
kou skolu v Praze a nasledné \/yso-
kou Skolu umeéleckoprimyslovou.
Studoval zde v ateliéru Stanisla-
va Libenského, jehoZz otevieny
a svobodomyslny pfistup vyrazné
ovlivnil celou generaci umélcl. Jiz
béhem studii se J. Réna U&astnil
neoficidlnich vystav Konfrontace,
které se v 80. letech staly sym-
bolem nezavislé umélecké scény.

TICHO A MIYTY

Dalsi ro¢nik vystavy ve verejném
prostoru meésta, ktery pripravuje
Mestska galerie Litomysl, se ten-
tokrét monograficky soustfedi na
dilo Jaroslava Rony. Nazev prehlid-
ky Ticho a myty odkazuje k cha-
rakteristické atmosféfe umélco-
wych dél - k tichu osameélych figur
a archetypalnim pribéhim, v nichz
se prolina pamét, sen i civilizacni
neklid.

Roku 1987 byl jednim ze zaklada-
jicich ¢lent skupiny Tvrdohlavi —
generac¢ni formace, kterd vyrazné
proménila podobu ¢eského vytvar-
ného uméni konce 20. stoleti.

Vedle inspirace starymi mistry,
symbolismem ¢&i uménim pdvod-
nich kultur sehrél v Rdnové tvorbé
zasadni roli také svét Franze Kafky.
Pravé odtud prameni zvlastni smés
absurdity, existencidlni nejistoty
a groteskni nadsazky, kterd prostu-
puje jeho dilem. Rénovy postavy
Casto pUsobi jako poslové davnych
civilizaci nebo obyvatelé postapo-
kalyptickych svétl, jejichz vyznam
z0stava cCastecné skryty. Autor
pracuje se symbolem, archetypem
a podobenstvim; ddlezité pro néj
neni pouze to, co vidime, ale i to,
co zUstava nevysloveno.

Socharské instalace byly do vefej-
ného prostoru Litomysle vybrany
tak, aby citlivé vstoupily do archi-
tektonicky kultivovaného prostredi
mésta, a obohatily zndmy prostor
0 Nové vyznamoveé vrstvy.
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BYTOSTI, FIGURY, STROJE

\Wystava Ticho a myty predstavuje
prifez socharskou tvorbou J. Rény
a zahrnuje animalni, figurélni plasti-
ky a objekty inspirované technikou
a vizemi budoucnosti. Svét prirody
na vystave reprezentuji zejména
monhumentalni Sediici lvice (2018),
NosoroZec (2020) a Sépie (2000).
Zatimco prvni z nich Ize interpre-
tovat jako symbol sily a klidné
bdélosti, Nosorozec v sobé spo-
juie  monumentalitu, archaickou
posvatnost a zérover odkazuje na
zranitelnost té&chto jedinec¢nych
tvor® v kontextu lidské civilizace.
Také socha Sépie, kterd pfipo-
ming tvora vystupujiciho z hlubin
pradavnych mofi, svou organic-
ky stylizovanou formou odkazuje
k autorové fascinaci piirodnimi
strukturami a organismy.

Tvaroslovi skulptur s namétem
lidskych postav formuluje J. Réna
zamérné do podoby jakychsi
primitivistickych idold ¢&i tote-
movych figur. ,Strnulé® figuralni
plastiky se v jeho tvorbé casto
proménuji v poutniky, samotére
nebo podivné mytické bytosti.
Socha Sedici ert (2010) nenapl-
Ruje typickou predstavu ,démo-
na“ Jeho schoulend postava je
spiSe alegorii melancholie a lid-
ské zranitelnosti. Podobné také
Dité z Marsu (2003) pusobi jako
bytost oscilujici mezi détskou
nevinnosti, archetypalni modlou
a navstévnikem z neznamého
svéta. Z autorova dlouhodobého

JAROSLAV RONA

Jaroslav Réna (born 1957) is one
of the leading figures of contem-
porary Czech art. In his work, he
interweaves painting, sculpture,
and drawing into a distinctive
world situated between myth,
grotesque, and existential vision.
His works are represented in pub-
lic and private collections both in
the Czech Republic and abroad,
and can be found in open land-
scapes as well as urban public
spaces.

J. Réna graduated from the Se-
condary School of Graphic Arts
in Prague and subsequently from
the Academy of Arts, Architectu-
re and Design in Prague, where he
studied in the studio of Stanislav
Libensky. Libensky’s open-min-
ded and free-spirited approach
had a profound influence on an
entire generation of artists. Alre-
ady during his studies, Réna took
part in the unofficial Confronta-
tion exhibitions, which became
a symbol of the independent art

zaujeti archetypalnimi naméty vze-
Sla rovnéz plastika Muz se psem
(2021), ktera je autorovou odpové-
di na otazku, kde konci ¢loveék a za-
¢ind zvite. Tichym podobenstvim
vztahu Clovéka a zvifete je rovnéz
plastika Muz s rybou (2005), v niz
autor propojuje absurditu, humor
a vyznamovou mnohozna¢nost.
Specifické misto v tvorbé J. Rony
zaujiméa socha Waldemar (2020) in-
spirovana archeologickym nélezem
pozUstatkd prvniho cisafe z dyna-
stie Cchin s jeho jadeitovou zbroji
a helmou. Nazev sochy je pdvodné
germansky a lze jej prelozit jako
Lmnocny viadce®

Neméné vyznamnou polohu tvor-
by J. Rény predstavuiji plastiky in-
spirované technikou, architekturou
a vizemi budoucnosti. \ertikalni
robot (2016) navazuje na autordv
dlouhodoby zijem o civilizaéni
myty, imaginarni stroje a futuristic-
ké konstrukce. Také Prozkumnik
(2024) evokuje postavu objevitele
pohybujiciho se na hranici mezi
¢loveékem, strojem a symbolem.

2vlastni udélosti ve vystavé Ticho
a myty je uvedeni autorovy nové
sochy - MedUsa v Klasternich za-
hradach. Motiv mytické bytosti,
ktera po staleti symbolizuje tajem-
no i fascinaci, se v podani J. Rony
stava dalsim clankem jeho osobité-
ho svéta mytd, symbol¥ a kolektivni
paméti.

scene in the 1980s. In 1987 he be-
came one of the founding mem-
bers of the group Tvrdohlavi (“The
Stubborn Ones”), a generational
formation that significantly trans-
formed the character of Czech vi-
sual art at the end of the twentieth
century.

Alongside the influence of the Old
Masters, Symbolism, and the art of
indigenous cultures, the world of
Franz Kafka also played a crucial
role in Rona’s work. It is from this
source that the peculiar blend of
absurdity, existential uncertainty,
and grotesque exaggeration emer-
ges — qualities that permeate his
art. Réna’s figures often appear as
messengers from ancient civiliza-
tions or inhabitants of post-apo-
calyptic worlds whose meaning
remains only partially revealed. The
artist works with symbols, archety-
pes, and allegories; for him, what
matters is not only what we see,
but also what remains unspoken.

SILENICE AND MYTHS

The latest edition of the public
space exhibition series orga-
nized by the Litomysl Municipal
Gallery focuses this time on the
work of Jaroslav Réna in a mono-
graphic presentation. The title
of the exhibition, Silence and

Myths, refers to the characteristic
atmosphere of the artist’s works
— the silence of solitary figures
and the archetypal stories in which
memory, dreams, and civilizational
unease intertwine.

Litomys| — exteriér mésta

www.galerie.litomysl.cz

Vystavu Jaroslav Réna. Ticho a myty pripravila Méstska galerie Litomysl ve spolupréci s Lucii Rénovou,
Jaroslavem Rénou a méstem Litomy3l. / The exhibition Jaroslav Réna. Silence and Myths was organized
by the Litomysl Municipal Gallery in collaboration with Lucie Rdnova, Jaroslav Rona, and the town Litomysl.

\lystava je soucasti projektu Smetanova vytvarna Litomysl 2026. Zastitu nad projektem prevzal Ing. Roman
Linek, MBA, radni Pardubického kraje. Projekt mohl byt realizovan diky laskavé finanéni podpore Veroniky
a Libora Winklerowych, Ministerstva kultury CR, Pardubického kraje a mésta Litomysl. / The exhibition is part
of the Smetana Art Litomysl 2026 project. The project is under the patronage of Ing. Roman Linek, MBA,
Councillor of the Pardubice Region. The project could be realized thanks to the generous financial sup-
port of Veronika and Libor Winkler, the Ministry of Culture of the Czech Repubilic, the Pardubice Region,

and the town of Litomysl.
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The sculptural installations were
selected for the public spaces
of Litomysl with the intention of
sensitively entering the city’s ar-

Litomysl

moderni historické mésto

Pardubicky
7 kraj

chitecturally refined environment
and enriching familiar places with
new layers of meaning.

CREATURES, FIGURES, MIACHINES

The exhibition Silence and Myths
presents a cross-section of the
sculptural work of Jaroslav Réna
and includes animal and figura-
tive sculptures as well as objects
inspired by technology and vi-
sions of the future. The natural
world is represented primarily
by the monumental sculptures
Seated Lioness (2018), Rhinocer-
os (2020), and Cuttlefish (2000).
While the first may be interpret-
ed as a symbol of strength and
calm vigilance, Rhinoceros com-
bines monumentality and archaic
sacredness while also alluding to
the vulnerability of these unique
creatures within the context of
human civilization. Likewise, the
sculpture Cuttlefish, reminiscent
of a creature emerging from the
depths of primordial seas, refers
through its organically stylized
form to the artist’s fascination
with natural structures and organ-
isms.

Réna deliberately shapes sculp-
tures depicting human figures
into forms resembling primitive

idols or totemic figures. In his work,
these “rigid” figurative sculptures
often transform into wanderers,
loners, or strange mythical beings.
The sculpture Seated Devil (2010)
does not fulfill the conventional
image of a “demon.” Its crouched
figure is instead an allegory of mel-
ancholy and human vulnerability.
Similarly, Child from Mars (2003)
appears as a being oscillating be-
tween childlike innocence, an ar-
chetypal idol, and a visitor from
an unknown world. The sculpture
Man with a Dog (2021), also born
from the artist’s long-standing fas-
cination with archetypal themes,
represents Réna’s response to the
question of where the human ends
and the animal begins. Another qui-
et allegory of the relationship be-
tween humans and animals is the
sculpture Man with a Fish (2005), in
which the artist combines albsur-
dity, humor, and multiple layers of
meaning. A distinctive place within
Rdéna’s oeuvre belongs to the sculp-
ture Waldemar (2020), inspired by
the archaeological discovery of
the remains of the first emperor of
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the Qin dynasty with his jade ar-
mor and helmet. The title of the
sculpture has Germanic origins
and may be translated as “pow-
erful ruler”

An equally important aspect of
Rona’s work is represented by
sculptures inspired by technol-
ogy, architecture, and visions of
the future. Vertical Robot (2016)
continues the artist’s long-term
interest in civilizational myths,
imaginary machines, and futur-
istic. Likewise, Explorer (2024)

evokes the figure of a discoverer
moving on the boundary between
human, machine, and symbol.

A special highlight of the exhibition
Silence and Myths is the presenta-
tion of the artist's new sculpture
Medusa in the Monastery Gardens.
The motif of the mythical being,
which for centuries has symbolized
mystery and fascination, becomes
in Réna’s interpretation another
element of his distinctive world
of myths, symbols, and collective
memory,.
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